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MR. MCDANIEL: This is Keith McDaniel and this is November 19, 2013, and I am at the Oak Ridge Art Center with Mr. Bill Capshaw. Mr. Capshaw, thank you for taking time to talk with us.

MR. CAPSHAW: 'Preciate it, Keith.

MR. MCDANIEL: This is about you. This oral history is about your life and I know you've done a lot of things and you've spent a lot of time in Oak Ridge and done a lot of different things and we'll get to those. But let's start at the beginning. Why don't you tell me where you were born and raised and something about your family?

MR. CAPSHAW: Ok. I was born and raised here in Oak Ridge and my family was by way of St. Louis, Memphis, Mississippi and Alabama.

MR. MCDANIEL: Ok.
MR. CAPSHAW: My dad and uncle came up from Alabama.

MR. MCDANIEL: When did they come?
MR. CAPSHAW: My uncle came up in 1944.

MR. MCDANIEL: Oh, so they came during the war. Your uncle came during the war.
MR. CAPSHAW: Right. My dad came up a year after he did.

MR. MCDANIEL: Oh, ok.

MR. CAPSHAW: And my mom and grandmother came by way of St. Louis. That's where my grandmother was born.

MR. MCDANIEL: Right.
MR. CAPSHAW: And they moved to Memphis, but my grandmother's sister was. Then they moved to Oak Ridge and my grandmother married when she got here in Oak Ridge.

MR. MCDANIEL: Now, when did your grandmother and your mother come?
MR. CAPSHAW: I'm not sure...
MR. MCDANIEL: Was it during the war or was it after?
MR. CAPSHAW: ... of the year. Yeah, it was during the war but it was definitely... definitely either 1948 or '47.

MR. MCDANIEL: So it was right after the war was over, but it was still when ... Oak Ridge was still closed.
MR. CAPSHAW: Oh, yeah, still closed, definitely closed. Definitely closed at that time.

MR. MCDANIEL: But your father and your mother met here.
MR. CAPSHAW: Met here, right.

MR. MCDANIEL: Ok.
MR. CAPSHAW: And then I was born in 1949, so...

MR. MCDANIEL: Oh, ok.
MR. CAPSHAW: My dad and mother met somewhere, you know, between '48 and, you know ...

MR. MCDANIEL: When...? Now what month were you born?
MR. CAPSHAW: October.

MR. MCDANIEL: So you were born right after the gates were opened. Well, the gates, I think, opened...

MR. CAPSHAW: Fiscal year baby. October 1.

MR. MCDANIEL: There you go, there you go... (laughter)

MR. CAPSHAW: When the government changes over, I change. Fiscal year.

MR. MCDANIEL: That's good.
MR. CAPSHAW: I do remember the gates opening. We used to drive back and forth from Knoxville and you had to come through the gates and we used to pick up my grandfather sometimes at the Y-12 plant.

MR. MCDANIEL: Right, right...
MR. CAPSHAW: So you had to wait right outside...

MR. MCDANIEL: Sure, exactly.
MR. CAPSHAW: ... to get him.

MR. MCDANIEL: But you grew up in... Now, did you have brothers and sisters? Did you have a brother or sister then?
MR. CAPSHAW: Brother was born six years later.

MR. MCDANIEL: Oh, was he. Ok.
MR. CAPSHAW: And I have a half-brother that was born probably 7 years later and then I have three half-sisters.

MR. MCDANIEL: Oh, I see.
MR. CAPSHAW: They were from another woman by my dad because my mom and dad separated after I was about, I don't know, five, six somewhere in there, they separated and went their separate ways. And, of course, I still had contact with my dad.

MR. MCDANIEL: Sure.
MR. CAPSHAW: 'Cause he worked at AEC for a while and he'd also been in the Korean War.

MR. MCDANIEL: Oh, really?
MR. CAPSHAW: When he came back, you know, he had his duffle bag and I picked up his duffle bag and a few pieces of Korean money I used to have for a long time. I don't know where it is now. But anyway, my dad and mom had separated and my mom later married again when I was about 14 or 15.

MR. MCDANIEL: Did she marry somebody here in Oak Ridge?
MR. CAPSHAW: No, he was actually from Rockford, Tennessee.

MR. MCDANIEL: Oh, was he? Ok. All right.
MR. CAPSHAW: They later, after I had gone to college, moved out to Rockford on some land that my step-dad's father left him. Now, his father used to be the ... Used to run the Farragut Hotel garage.

MR. MCDANIEL: Oh, is that right?
MR. CAPSHAW: Yeah, and that's another story. I used to go out and help them.

MR. MCDANIEL: Sure.
MR. CAPSHAW: I went to Scarboro Elementary School and when I left Scarboro Elementary School in the sixth grade, I went to Robertsville Junior High School and then, of course, on to Oak Ridge High School.

MR. MCDANIEL: So you were... you were in school, middle school and high school, right in the middle of integration, weren't you?

MR. CAPSHAW: Yeah, big time.

MR. MCDANIEL: Yeah.
MR. CAPSHAW: Big time.

MR. MCDANIEL: What do you remember...? What do you remember about that? 'Cause when did you...? You were in middle school probably around 1960 or so, weren't you?

MR. CAPSHAW: I vaguely remember that integration came in 1955, I believe.

MR. MCDANIEL: It came to the high school in 1955.
MR. CAPSHAW: And I remember some of the guys that had gone to school there, the stories that they had.

MR. MCDANIEL: Right.
MR. CAPSHAW: And one of the things I was acutely aware of was that we were not -- and I say 'we' as black people -- were not actually wanted with open arms at the, I first went to junior high.

MR. MCDANIEL: Right, right.
MR. CAPSHAW: Were not actually wanted but were accepted because of the Clinton activity.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And the bombing of the Clinton school, so things ... Plus, at the same time, by this being a government town, most things were not reported as open to the world because of it being a government town. So they had to make it work.

MR. MCDANIEL: They kind of kept the lid on everything and made sure this was the way it was going to be.

MR. CAPSHAW: And so, going to school and having those thoughts ... It was tough for me because I just did not relate to the integration -- leaving the black school of Scarboro and then going in to Robertsville.

MR. MCDANIEL: It was a different culture, wasn't it?

MR. CAPSHAW: Big different culture.

MR. MCDANIEL: You lived in Scarboro, I'm sure.
MR. CAPSHAW: Right.

MR. MCDANIEL: And you went to school there.
MR. CAPSHAW: Right.

MR. MCDANIEL: And that was, you know, the black community.
MR. CAPSHAW: Correct.

MR. MCDANIEL: Of Oak Ridge.
MR. CAPSHAW: Right.

MR. MCDANIEL: And it was a different culture than the rest of Oak Ridge.
MR. CAPSHAW: And I remember one particular time when was, supposedly, getting ready to get run out of Scarboro area.

MR. MCDANIEL: Oh, really?
MR. CAPSHAW: Yeah. And there was a stoppage of things going on. I just remember that night. I don't remember a whole lot of details about it but it didn't happen.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And, of course, in school, some of the kids were OK. The kids that were poor related much more to me than the other kids that were, I guess, middle class. Dads and moms were...house hold...

MR. MCDANIEL: Were scientists and that sort of thing.
MR. CAPSHAW: That type of thing. But you definitely were aware that there was a difference.

MR. MCDANIEL: There was a difference.
MR. CAPSHAW: Yeah.

MR. MCDANIEL: Did that last the whole way through high school for you?
MR. CAPSHAW: Well, it left an impression on me all of my life.

MR. MCDANIEL: Right, right...
MR. CAPSHAW: The one good saving grace was that, for me, I always went to my own world.

MR. MCDANIEL: Did you?
MR. CAPSHAW: Even the learning point of it in school was just different. Had it not been for a teacher in high school named Heimerdinger I probably would not have graduated.

MR. MCDANIEL: Really?
MR. CAPSHAW: Yeah. I just couldn't relate to James Joyce and William Blake and all of that. It just, it had no meaning to me.

MR. MCDANIEL: Was this a man or a woman?
MR. CAPSHAW: It was a man.

MR. MCDANIEL: Ok.
MR. CAPSHAW: Yeah, he was from Detroit and he went to the beat of a different drummer. But he recognized in ... a class of scientists'... that I was not doing them. I had done enough to get by. I mean, you know, I was not a... I was an average student. I graduated, probably, right in the middle of my class amid 600 people, so I'm right in the middle. I was aware enough to not fail.

MR. MCDANIEL: You did better than I did. (laughter) So you were just an average...
MR. CAPSHAW: I was aware enough not to fail but I wasn't aware enough what the education would mean, you know, so.

MR. MCDANIEL: Sure.
MR. CAPSHAW: I used to love to read, you know, the cowboy books and, you know, those types of things, but the sciences and the maths and, you know, even though I was a major in Math and Art, it was by default but not by design, you know.

MR. MCDANIEL: Sure, exactly. So what did this teacher do?
MR. CAPSHAW: Well, he recognized that I was not going to pass so he called me in out the school one day and asked me why wasn't I reading the assignments and I said, you know, 'I don't relate to them.'

MR. MCDANIEL: Right.
MR. CAPSHAW: You know, James Joyce, Portrait of an Artist as a Young Man, had no meaning for me, you know, whatsoever.

MR. MCDANIEL: Sure.
MR. CAPSHAW: I probably read 12 pages and put it down. And the rest of the reading list was, you know, the same thing. Macbeth -- wait, that was in the 10th grade, but Hamlet and all of that, just ... I couldn't relate to it.

MR. MCDANIEL: Sure, sure...

MR. CAPSHAW: So he gave me a reading list made up of black authors.

MR. MCDANIEL: Really?
MR. CAPSHAW: And that kind of changed. And one of those books, one of the authors, Richard Wright, and “The Autobiography of ___ Greene” and my book reading list consisted of those ...

MR. MCDANIEL: Of those kinds of books...
MR. CAPSHAW: ...type of, you know, “Black Like Me”...

MR. MCDANIEL: Sure.
MR. CAPSHAW: ... and so that was my reading list and reported back to him.

MR. MCDANIEL: So he saw ... He saw something in you, didn't he?
MR. CAPSHAW: Well he... Yeah. I was not a bad a bad student, you know.

MR. MCDANIEL: Right. He just knew that you could do better.
MR. CAPSHAW: He knew, yeah, he knew that, you know, I could do, but what he was... the assignment in those books we were assigned to read, I was not reading them and I was not going to read them. But I really got into, you know, James Baldwin and Richard Wright and those guys. And James Baldwin's books really left a... really an impression on me because he'd gone through prejudices unlike anything in the writing about it and I could relate to that. Not that I had been ostracized or anything by anyone, but my antennas were always up.

MR. MCDANIEL: Right.
MR. CAPSHAW: And they still are.

MR. MCDANIEL: Sure, sure...
MR. CAPSHAW: You know, just ... I was just molded into keeping my antennas up and knowing which situations I was in and, "Is there an out?"

MR. MCDANIEL: Right.
MR. CAPSHAW: If there wasn't an out, I always tried to make an out or leave myself an out because you never knew when you were going to be caught in something that you couldn't get out of. At least that was my thinking.

MR. MCDANIEL: That's the way you felt.

MR. CAPSHAW: Right. And so, and then you come along and you read about Malcolm X and Martin Luther King and all of the guys that were in The Movement.

MR. MCDANIEL: Right.
MR. CAPSHAW: The things that they were doing. So I was molded, quite interestingly, from junior high to high school.

MR. MCDANIEL: Right.
MR. CAPSHAW: And then it wasn't until I was in college and after that I realized the education that I had gotten in Oak Ridge was beyond anything, from my belief in talking to other students.

MR. MCDANIEL: Sure.
MR. CAPSHAW: For instance I had art from kindergarten. Mrs. Vivien Fleming was a great artist and, you know, she taught us art. I go to junior high school, and you have Mr. Wilson there, and, of course, my homebound teacher, she didn't know art ...

MR. MCDANIEL: Let's talk about that in a minute. I want to get back to that when we talk about art.
MR. CAPSHAW: Ok, Ok. 

MR. MCDANIEL: But when you...? But you realized, as so often happens, until you're out of it, you didn't realize how good an education you got ...
MR. CAPSHAW: Had no idea.

MR. MCDANIEL: ...'til you saw other folks
MR. CAPSHAW: Had no idea. Because I just assumed that everybody had music, art, foreign languages, and everything in their schools. Fortunate for me, I was talking to a girl that had gone through all the grades with me in college, and she said that she had never had an art course until she had gone to college.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: And that, to me, was unbelievable. But then, that brought my awareness to all the surrounding areas and you start to think about, Ok, I went to Oak Ridge. There was Clinton, Oliver Springs, you know, Wartburg... 

MR. MCDANIEL: Roane County. Yeah.
MR. CAPSHAW: Kingston, Harriman. Wonder if they had the same education as I did. I later found out, not really.

MR. MCDANIEL: Not really.
MR. CAPSHAW: Not even close, you know. And so, the humbleness of what I had learned -- for instance, Mr. Grossman, high school art teacher, gave me quite a college curriculum.

MR. MCDANIEL: Really?
MR. CAPSHAW: And so, I was acutely aware of all of those things even though I wasn't aware of what he was teaching.

MR. MCDANIEL: So... When you graduated high school -- what year did you graduate high school.
MR. CAPSHAW: 1967.

MR. MCDANIEL: So you graduated high school right at the pinnacle -- and going to college, I would imagine -- of the civil rights movement.
MR. CAPSHAW: Yeah.

MR. MCDANIEL: ... of, you know, the hippie generation.
MR. CAPSHAW: Yeah, oh yeah.

MR. MCDANIEL: Revolution was in the air. 

MR. CAPSHAW: Oh, yeah it was big time.

MR. MCDANIEL: And so, as a black man, I mean, you were right -- you were thrown in the midst of the society that was in turmoil.
MR. CAPSHAW: Right there.

MR. MCDANIEL: So, you graduated high school. What happened then?
MR. CAPSHAW: I go to East Tennessee State University by accident.

MR. MCDANIEL: Ok.
MR. CAPSHAW: Oak Ridge High took a group of kids up to East Tennessee State to see what college life would be about.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And whether or not we wanted to go. But when we got there, I realized that we could sign up for classes if we thought we might want to go there.

MR. MCDANIEL: Sure.
MR. CAPSHAW: So I sign up for these classes. But I stumbled into the art building and downstairs into the ceramic area and I saw these women and these guys making pottery and I thought, 'Man, I want to do that.' And I came back and asked advisor that was advising me for the high school kids, 'How do I sign up for that?' And she said, "Well you get to get two electives. You can use that as one of your electives." So I sign up for ceramics as an elective. And my thought of ceramics was high temperatures.

MR. MCDANIEL: Sure.
MR. CAPSHAW: That's all I knew about it. Coors, you know the Coors plant, you know, that type of thing, so.

MR. MCDANIEL: Right, right.
MR. CAPSHAW: And so, I go to East Tennessee State University and enroll in ceramics and actually flunked the first class.

MR. MCDANIEL: Did you? Now, what were you going to major in, art?
MR. CAPSHAW: I had a choice of art or math.

MR. MCDANIEL: Ok.

MR. CAPSHAW: And math was kicking my butt in high school, you know. (laughter) I was getting by...

MR. MCDANIEL: Sure.
MR. CAPSHAW: But I had enough credits that I could major in art or math and so, in graduation I, you know, I had two choices there. But going, when I got to college, I knew I was going to major in art and not math and so I signed up for an art curriculum and went from there. And, like I said, my first class in ceramics, I flunked it because my professor thought that I had gotten a graduate student to write my paper.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: And here I am, number one: black in a school with, at that time I think it was 21 black people...

MR. MCDANIEL: Is that right?
MR. CAPSHAW: ... at East Tennessee State University which may have been 13,000 at the time.

MR. MCDANIEL: Sure, sure. He just thought you cheated.
MR. CAPSHAW: I'm a freshman... It was a she.

MR. MCDANIEL: A 'she'...
MR. CAPSHAW: Ms. Hayes. Here I am a freshman. How many graduate students talk to freshman, you know, none. But I wasn't smart enough or aware enough that I could have taken her to the Senate, the school council, the senate, and challenged it, because she didn't flunk me on my work, she flunked me because she thought I had a graduate student write my papers.

MR. MCDANIEL: I see.
MR. CAPSHAW: And my paper was on abstract art, Hans Hofman.

MR. MCDANIEL: And she didn't know that you were a product of the Oak Ridge school system.

MR. CAPSHAW: No, had no idea. 

MR. MCDANIEL: That's why... 

MR. CAPSHAW: Had no idea.

MR. MCDANIEL: Had she known that...
MR. CAPSHAW: And the catch to all of that was that I knew nothing about writing papers, but I knew enough about what I had learned from Oak Ridge High School to, you know, organize.

MR. MCDANIEL: But you got through that.

MR. CAPSHAW: Yes, I did.

MR. MCDANIEL: You went on and... 

MR. CAPSHAW: I did. I took the next class, which was fortunate for me.

MR. MCDANIEL: Sure.
MR. CAPSHAW: I took the class over and I run into this guy that was just come back from Vietnam. We were listening to the same -- liked the same music. At that time, 'Purple Haze' was about a year old, maybe two years old. And The Who came out, The Cream, Vanilla Fudge, Smokie Robinson and the Miracles, all the Motown people, all of the Stax people.

MR. MCDANIEL: Sure.
MR. CAPSHAW: James Brown was real popular, 'Say it Loud and black and I'm Proud' you know. And this guy did just come back from Vietnam and he liked, we liked the same stuff, you know. Like I said, Blue Oyster Cult, Vanilla Fudge, you know, those guys. I liked their music at the time. And so we hooked up together. He was a great artist all around and we meshed.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And so that's where I started to get my art education.

MR. MCDANIEL: Right.

MR. CAPSHAW: And especially in ceramics, you know.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And, of course, I had to take the other things, the art history and all of that stuff and that's when I knew I was going to do ceramics as my major. So my major at the time, it was just a BA, but during the course of the time, the school became accredited and accreditation was to have a bachelor of fine arts rather than just a bachelor of arts. Now that was significant in the sense that my program, I could eliminate, you know, some of the sciences and the maths. 

MR. MCDANIEL: Oh, I see. If you got a fine arts degree...
MR. CAPSHAW: Yeah, I didn't have to take more. I could take the basic stuff ...

MR. MCDANIEL: ...and be done with it. (laughter)

MR. CAPSHAW: And be done with it. That was very significant, you know. 

MR. MCDANIEL: Sure, sure, absolutely.

MR. CAPSHAW: But my... So that was my major in undergrad was a BFA in ceramics and this guy named Walter Burrs, who was white, and I hung out together. Matter of fact, we used to break in the building at night to work. And I actually learned ceramics from him. Just a great guy, you know.

MR. MCDANIEL: Wow, wow... Wipe the corners of your mouth... I do the same thing. So, you get through at ETSU.
MR. CAPSHAW: Right.

MR. MCDANIEL: And then did you come back to Oak Ridge at that point?
MR. CAPSHAW: No, I left ETSU... When I graduated with my BFA, I went back into ETSU to do my graduate work.

MR. MCDANIEL: Oh, is that right?
MR. CAPSHAW: I sent resumes out but none of them was a hit except for Hilo, Hawaii, and Cleveland, Tennessee.

MR. MCDANIEL: Ok.
MR. CAPSHAW: And I went to Cleveland, Tennessee, to interview for a job there, but they had taken the art program and actually taken the funds and put it toward history and science so there wasn't a vacancy when I got there.

MR. MCDANIEL: Sure, sure...

MR. CAPSHAW: I definitely wasn't going to Hilo, Hawaii. Didn't have the money, number one.

MR. MCDANIEL: Right.
MR. CAPSHAW: So I went back in and did my graduate work at East Tennessee State University and met the graduate instructor who was from California and he was probably the biggest male chauvinist and bigot that I had ever met in my life.

MR. MCDANIEL: Really?
MR. CAPSHAW: And so, instead of doing a graduate program in ceramics, I transferred to print making, which turned out to be a blessing in disguise because I learned to work with surface decoration at that time. Working with Bavarian limestone, zinc, copper, photo-lithography, silk screening and those types of things in the newfound...

MR. MCDANIEL: Artistic expression...
MR. CAPSHAW: Expression in terms of...

MR. MCDANIEL: And skill...
MR. CAPSHAW: Right. And so, I got my Master of Fine Arts in the printing processes and turned my name in to the placement office, you know, to see if any hits came in, anybody looking for an art teacher. It just so happened a guy named Painter came from Richmond, Virginia, looking for an art teacher for the sixth, seventh and eighth grade. And I went in and interviewed.

MR. MCDANIEL: Sure.
MR. CAPSHAW: He hired me. I thought, 'Boy, this is easy,' you know.

MR. MCDANIEL: This was Richmond, Virginia?
MR. CAPSHAW: Richmond, Virginia.

MR. MCDANIEL: Ok, all right.
MR. CAPSHAW: So, I go to Richmond, meet up with Painter at the Richmond school system.

MR. MCDANIEL: Sure.
MR. CAPSHAW: He takes me over to B.A. Graves Middle School.

MR. MCDANIEL: Right.

MR. CAPSHAW: And introduces me to the principal, I can't think of his name now, but anyway, takes me, principal takes me into the lounge and says, "This is Mr. Capshaw, going to be our new art teacher." And then Painter starts to leave and I say, "Whoa!" you know, "Where am I going to stay? Do you have a place for me to stay?"

MR. MCDANIEL: Right.
MR. CAPSHAW: He said, "Well no, I didn't think to get you... I thought maybe you'd stay in a hotel for a couple of weeks." I said, "With what? I don't have any money. I'm dead broke, man," you know, "I got money to come up here," you know, so.

MR. MCDANIEL: Sure.
MR. CAPSHAW: So, one of the guys that was there, one of the teachers, says, "Well you could stay with me."

MR. MCDANIEL: Right.
MR. CAPSHAW: And I said, "Ok." So I had a place to stay.

MR. MCDANIEL: Sure.
MR. CAPSHAW: Went to class that Monday and I had, probably, the worst class in the whole school system. And when I got home that evening, I got a call from the former teacher. He had been off for health reasons and decided not to come back. Well, the reason, his health reason -- the kids had hung him out of a second story building by his heels. Like you see in the movies or something. So this guy proceeds to tell me about each of my students,

MR. MCDANIEL: Sure.
MR. CAPSHAW: And I didn't really think that he was describing these kids, but he described 'em to a T.

MR. MCDANIEL: Did he?
MR. CAPSHAW: And that information was really helpful when I went back.

MR. MCDANIEL: I bet it was.
MR. CAPSHAW: So, I didn't think that I was going to stay there. But I came home and I thought, you know, "I can't quit," you know.

MR. MCDANIEL: Right.
MR. CAPSHAW: But so I called the principal and said, "Hey..." I came home that weekend was what I did...

MR. MCDANIEL: Right.
MR. CAPSHAW: And that Monday I called the principal and told him, I was not coming back but I'll be back Wednesday.

MR. MCDANIEL: Sure, Sure.
MR. CAPSHAW: So if you'll just get a substitute, I'll see you Wednesday.

MR. MCDANIEL: See you Wednesday.
MR. CAPSHAW: And I went back to school, my first thing that I had to do was to restore order.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And I took an iron pipe that was in the corner, set up the tables where the kids would -- and they would not -- I was saying, you know, trying to get their attention.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And I took that iron pipe and whacked it between all the kids, (laughter)

MR. MCDANIEL: Sure.
MR. CAPSHAW: Swooshed across their heads a couple of times, they were ducking and it got the audience to listen.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And I told 'em, "I will teach and you will listen..."

MR. MCDANIEL: And that's it.

MR. CAPSHAW: "... and we'll have a good time. Other than that, we're gone have a problem." (laughter) And I did that because this guy was telling me about these students.

MR. MCDANIEL: Sure.
MR. CAPSHAW: Now, I had kids that were 17 years old.

MR. MCDANIEL: Did you really?
MR. CAPSHAW: In the sixth, seventh and eighth grade.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: So, discipline was there, but they learned to love me and my class was somewhat of a dumping ground, except we did work. And my first assignment after that was to teach one inch on a ruler. One inch. Kids... I mean, these kids were being passed ...

MR. MCDANIEL: Is that right?
MR. CAPSHAW: ... for peer pressure. And I thought we had it bad. And that's when I, again, realized that the education that I got in Oak Ridge, Tennessee, was superb.

MR. MCDANIEL: Right.
MR. CAPSHAW: And that I should be not only humble at that time, but humble for life that I was fortunate enough to be in this environment getting an education, that I didn't really appreciate at the time. You know, 'biology,' was just a word that I wish I had paid more attention to. (laughter)

MR. MCDANIEL: Now, how long did you stay in Richmond?
MR. CAPSHAW: Two and a half years.

MR. MCDANIEL: Two and a half years. And then did you move back to Oak Ridge or did you...?

MR. CAPSHAW: I came back to Oak Ridge because I got a job the... at K-25 plant in the Engineering Division. And I was going to lose almost $4,000 in pay to start at the... But looking at the pay that I was going to have when I started at the K-25, the plant and how long it was going to take me to make just $10,000 at the Richmond public school system...

MR. MCDANIEL: Right.
MR. CAPSHAW: There was no...

MR. MCDANIEL: There was no question.
MR. CAPSHAW: You know, I had no reservations of turning in my resignation and coming back to Oak Ridge, you know.

MR. MCDANIEL: Sure, exactly.
MR. CAPSHAW: And when I came back to Oak Ridge, started working at the plant, there was a article in "The Oak Ridger" and they were looking for teachers out here at the Art Center.

MR. MCDANIEL: Oh, I see. Now what year was it you came back?
MR. CAPSHAW:  1977.

MR. MCDANIEL: 1977, Ok, all right.
MR. CAPSHAW: I came back in the summer.

MR. MCDANIEL: Ok.

MR. CAPSHAW: And I started to work June the 27th at the plant and I started teaching here in July...

MR. MCDANIEL: Oh, ok.
MR. CAPSHAW: ...based on that article that was in the paper. So I started teaching the same time I started working. And I was teaching drawing and painting at the time. Later, started teaching ceramics.

MR. MCDANIEL: And you're still at the Arts Center.
MR. CAPSHAW: I'm still at the Arts Center. I did leave for 10 years, almost 10 years and that was when Union Carbide left and Martin Marietta took over the plant.

MR. MCDANIEL: Right and they had a big lay-off and everything.
MR. CAPSHAW: Well, at that time, I was working in the Graphics Department.

MR. MCDANIEL: Oh, I see.
MR. CAPSHAW: I had moved from being a file clerk, 'cause that's what I started out as, to working in graphics and I was the low on the totem pole in graphics, although, I found out later, I was one of only two people in the whole organization that had a degree. And I was the only one with a Master's degree.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: That was pretty interesting later, but that's another story. (laughter) And so, started teaching here at that time, at the Oak Ridge Art Center in '77.

MR. MCDANIEL: So... when did you leave K-25... Union Carbide, about what year? You said you were gone for 10 years, is that right?
MR. CAPSHAW: No I left here.

MR. MCDANIEL: Oh, you left here. Oh, I see.
MR. CAPSHAW: Yeah. I stayed...

MR. MCDANIEL: You were still working there...
MR. CAPSHAW: Yeah, when Union Carbide left and Martin Marietta took over, as a graphic artist, we started working 60, almost 70 hours a week.

MR. MCDANIEL: Sure, sure, exactly.

MR. CAPSHAW: So I didn't have time...

MR. MCDANIEL: To do this.
MR. CAPSHAW: ... to do this.

MR. MCDANIEL: I understand.
MR. CAPSHAW: And there was a little incident, that I would rather not talk about ...

MR. MCDANIEL: Sure, sure...

MR. CAPSHAW: ... that happened here at the Arts Center. We had the Hershon exhibit which was guarded by security and there was a little incident and that helped me to leave...

MR. MCDANIEL: I understand.
MR. CAPSHAW: ...because I didn't want to be a part of that regime that was at the Oak Ridge Art Center at the time.

MR. MCDANIEL: I understand.
MR. CAPSHAW: And I think that would have been 1989.

MR. MCDANIEL: Ok. I see.
MR. CAPSHAW: Or maybe that was in, no that would have been '82 or '83.

MR. MCDANIEL: Right, right...
MR. CAPSHAW: So then, in 1990, I came back to the Arts Center at the request of Eun-Sook Kim, who's a prominent artist in the area, to work on the Board of Directors.

MR. MCDANIEL: I see.
MR. CAPSHAW: And I had been on the Board of Directors, but I came back. And so, I started working on the Board of Directors and then, at that time, there were about four people in the ceramic area and one of them asked me, "Well, since you're on the board why don't you start teaching again?" You know, and I really didn't want to 'cause I was also singing in the band. The Soul Sanction had regrouped. It was an old high school band that I had been in, and so I decided, I said, "Ok..." They said, "If you'll work on the Board of Directors, we'll help you in the studio."

MR. MCDANIEL: Oh, I see.
MR. CAPSHAW: And that was 1990, '91.

MR. MCDANIEL: Right.
MR. CAPSHAW: And so, there was Fred Garber and Helen Hayter and I can't think of the other lady's name, that were helping me in the studio.

MR. MCDANIEL: Sure, sure...

MR. CAPSHAW: We had six students at the time. And so, we changed the studio and started to work and slowly started getting students to come in. Next thing you know, we've got four teachers now, three teachers here, we had four, and something like about 60 students, maybe 40 or 60 students now, so.

MR. MCDANIEL: The... I want to come back and talk about what the Art Center has meant to you and to the community here in just a minute, but let's finish you’re... So, you stayed at Martin Marietta. Did you retire? Or what happened? Did you...?
MR. CAPSHAW: I worked all the way through for 30 years.

MR. MCDANIEL: Right, right.
MR. CAPSHAW: And 2007, I was laid off.

MR. MCDANIEL: Ok.
MR. CAPSHAW: I was, at that time, doing Government Printing Office work which the constituents -- I'll just put it this way -- the constituents at K-25 and Bechtel Jacobs was violating federal law left and right.

MR. MCDANIEL: Right.
MR. CAPSHAW: And I was working in GPO and copier operations and I got... I was in the Information Technology group, in the IT group, they had access to all that, and so Bechtel Jacobs came up with this project type of thing so when the project was over with, my job was up.

MR. MCDANIEL: I see.
MR. CAPSHAW: Even though it was continued.

MR. MCDANIEL: Sure.
MR. CAPSHAW: But I was with this project, so I got laid off in 2007, but in 2007 I'd been there 30 years...

MR. MCDANIEL: Sure.
MR. CAPSHAW: ...had my points ...

MR. MCDANIEL: Sure.
MR. CAPSHAW: ...and I was able to take full retirement.

MR. MCDANIEL: Sure, sure, exactly.
MR. CAPSHAW: So I took full retirement, picked up two more classes at the Art Center and ...

MR. MCDANIEL: And here you are. Let's kind of go back to middle school.You told me earlier how you really got interested in art. And you said you had an injury or something. Let's talk about that for a minute.
MR. CAPSHAW: I had a hip injury and I was at home. And my homebound teacher would come in, give me my lessons. And, it's ironic, I have to say that I had straight A's and B's at home...

MR. MCDANIEL: Of course.
MR. CAPSHAW: ...and when I went back to school I immediately had F, D's and C's, you know. (laughter) But anyway, she saw some of my doodlings.

MR. MCDANIEL: Right.
MR. CAPSHAW: And I would draw all sorts of things. Like I said, my mother had bought me this John Gnagy set. He was the guy that was on TV all of the time, you know, drawing all sorts of things, mostly with charcoal, vine charcoal. And then there were those things that were in the back of comic books that said, you know, "Draw this" and send it to art school and they would correspond with you. Well, I did those things, too. And, but anyway, my homebound teacher said, "You really need to major in art when you go back. You have a talent." And, again, here's something that I thought anybody could do, you know.

MR. MCDANIEL: Sure.
MR. CAPSHAW: If you just sit down and looked at it, just do it. Well, years later I understand that it's not just that easy.

MR. MCDANIEL: Right.
MR. CAPSHAW: You know, there's some innate ability that I had that I just didn't recognize.

MR. MCDANIEL: Absolutely.
MR. CAPSHAW: And so, when I went back to school, the art teacher, Mr. Wilson...

MR. MCDANIEL: At Robertsville.
MR. CAPSHAW: At Robertsville, was the eighth and ninth grade teacher and most people were scared of Mr. Wilson and I was too. But, he just had this look -- he was a good man -- he just had this look. (laughter) But, you know, he developed the basic concepts of drawing and then, when I left the middle school and went to high school, of course, I took art there and that's where I run into Mr. Grossman and Mr. Hamby. Mr. Hamby was the commercial art teacher.

MR. MCDANIEL: Right.
MR. CAPSHAW: Mr. Grossman was the, I guess...

MR. MCDANIEL: The fine arts...
MR. CAPSHAW: ... the fine arts. You know, he did everything. He taught us how to do croquil pen. Ms. Shelby how to block letters, how to space them out, you know, so that they were the correct spacing. He taught us how to use a pen to make these elegant letters with the croquil pen. He taught us pastels, he taught us painting, he taught us macrame, he taught us all of the... every phase of art that you can think of, I took from Mr. Grossman.

MR. MCDANIEL: Right.
MR. CAPSHAW: But I never took him serious 'cause I was always in the class with some guys that liked to clown, you know. And, you know, we would make fun and Mr. Grossman, you know, he was serious.

MR. MCDANIEL: Right.
MR. CAPSHAW: And so, even though I didn't take it serious, all of the classes that we had, you know, like the portraitures. He even gave us an art history lesson that I didn't realize it was art history, but he introduced us to Cezanne, Manet, Monet, Degas, you know, all of the great artists, and even to print makers, Toulous Lautrec, you know, those people, and when I got to college...

MR. MCDANIEL: You already knew that stuff, didn't you?

MR. CAPSHAW: I knew it. And I went, 'Wow!' I took my first basic design class, well I'd had that in the eighth grade. (laughter) I mean, you know, so...

MR. MCDANIEL: And, you know, the way you were talking about while ago, the block letters and spacing it out. The skills that he taught, I mean, somebody could get a job with right out of high school.
MR. CAPSHAW: Yes.

MR. MCDANIEL: It was like going to a technical school.
MR. CAPSHAW: Yeah, and that's basically what he was doing.

MR. MCDANIEL: Right.
MR. CAPSHAW: You know, preparing us, you know...

MR. MCDANIEL: To have some skills.

MR. CAPSHAW: To have skills to do things.

MR. MCDANIEL: Real skills.
MR. CAPSHAW: Yeah, and so, my first basic design and abstract art and all of that, I went home, Conte crayon. Three quarters of my class had never heard of Conte crayon. Well, we even used it in high school.

MR. MCDANIEL: Right.
MR. CAPSHAW: You know, vine charcoal, gum arabic, we've used all of this. And so, for me, it was just a rehashing of what I had in high school.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And, you know, my grades were good. And some of the teachers were... Eh, I didn't know whether they didn't like me because I was black or because I was ...

MR. MCDANIEL: Better than them?
MR. CAPSHAW: Better than, you know, some of the other students.

MR. MCDANIEL: Sure.
MR. CAPSHAW: I didn't tell them about my experiences in high school so I didn't know whether it was that or what. But anyway, had a few little incidents but nothing that really mattered. And so, then when I got into my graduate work in contemporary art, 20th Century art history.

MR. MCDANIEL: Sure.
MR. CAPSHAW: Same thing I had in eleventh grade.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: You know, Mr. Grossman had prepared us for all of that stuff. So it was another rehashing of that information, but on another level. You know, you've managed to put a whole lot of that information together and understand it a whole lot better than... 'cause I wasn't paying any attention, I just remembered the names.

MR. MCDANIEL: Sure, Sure...

MR. CAPSHAW: But now, here's the information that I really ...

MR. MCDANIEL: But you had a foundation, so you build on.
MR. CAPSHAW: I had the best foundation.

MR. MCDANIEL: What was it like for you to be... I would imagine in Oak Ridge it was fine to be considered an artist, you know.
MR. CAPSHAW: Yeah.

MR. MCDANIEL: What was it like. Was that era, was that time frame in our society something that being an artist was ok? Was it accepted? Was it encouraged? Or did you get a lot of, "Well, you better find something you can get a real job doing."?
MR. CAPSHAW: Well, you know, to be honest, I never even thought about it. Because where I was, to be an artist and understanding, you know, the people, the black artists that we all knew about. Henry Ossawa Tanner, you know, 'The Banjo Player'. Most black people knew about that particular picture.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And, I can't think of the other black artist that most people knew about, but anyway, most people knew about these artists so if you were an artist, you were OK.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: Because we had, not only did we have those artists, but we had the, oh, the gentleman that was here in Oak Ridge that just had the ... that worked at AEC... Why can't I think of his name?

MR. MCDANIEL: Who just passed away?
MR. CAPSHAW: I think he did.

MR. MCDANIEL: Huddlestone?
MR. CAPSHAW: No, not Huddleston. He was before Huddleston. Bright, skinny black man that worked at AEC. I'll think of it later, maybe. But he was an artist here in Oak Ridge.

MR. MCDANIEL: Oh, is that right?
MR. CAPSHAW: And everybody knew it.

MR. MCDANIEL: Everybody knew him. And, you know, I guess that's kind of my point was Oak Ridge was an artists' community.
MR. CAPSHAW: Yeah.

MR. MCDANIEL: I mean, in all forms of art.
MR. CAPSHAW: Yeah.

MR. MCDANIEL: You know, the Playhouse, the Art Center, the ballet, the symphony, you know. It was not uncommon to be an artist or to pursue, you know, a career in art.

MR. CAPSHAW: Right, right.

MR. MCDANIEL: In Oak Ridge. So, do you think that influenced you as you moved forward with your life?

MR. CAPSHAW: No, 'cause I didn't pay any attention to it.

MR. MCDANIEL: You didn't pay any attention to it.
MR. CAPSHAW: No, I'm just an oblivious kid.

MR. MCDANIEL: Right.
MR. CAPSHAW: Just doing' his thing, making it through.

MR. MCDANIEL: Sure.
MR. CAPSHAW: The one thing that, really, that I did pay attention to was one of my English teachers and I believe it was Ms. Lindermeyer, said that all students will need a college degree in order to get a job.

MR. MCDANIEL: Right.
MR. CAPSHAW: Now, that stuck with me.

MR. MCDANIEL: Sure.
MR. CAPSHAW: I mean, it really rang a bell, because we're in high school, I'm black. I'm the one that every time we go somewhere, there's sit-ins, you know. You're not looked at as just an ordinary individual, you're looked at as a black person first.

MR. MCDANIEL: Right.
MR. CAPSHAW: Then, what do you have to offer. Well, no matter what I had to offer...

MR. MCDANIEL: You're still a black person...
MR. CAPSHAW: ... it had to be much better than anybody else, so now what am I going to do to get a job. Had no idea. Didn't know that the art would help me make it through at all, but, you know, I knew that I could lean on that if I needed a grade.

MR. MCDANIEL: But did the art help you, I guess... Did the art help you emotionally, spiritually, get through those times?
MR. CAPSHAW: No, no...

MR. MCDANIEL: It didn't? It's just something you did?

MR. CAPSHAW: Just something I did.

MR. MCDANIEL: Something you did because you loved it.
MR. CAPSHAW: Again, you have to understand that my thinking was that anybody could do it.

MR. MCDANIEL: Oh, I see.
MR. CAPSHAW: I mean, I'm doing it. I'm just an ordinary, you know, young kid trying to draw this. And we had a lot of kids that was... At my school, George Walker was my sixth grade teacher. He used to get different kids to do drawings and pastels and paintings. Ronnie Center, myself, my cousin, Grant Hill, couple of other people, did art. So that there was always other artists or other people that could do art, so my thinking is, "Well, anybody can do it."

MR. MCDANIEL: Anybody can do it.
MR. CAPSHAW: Yeah, you know, growing up here, so I didn't rely on it, I just could do it. Just like, my thing was sport, I wanted to play baseball 'cause my dad had played for the Negro League or the professional league that we had here in Oak Ridge, the Oak Ridge Bombers. My dad and my uncle. Dad was a shortstop and third baseman and my uncle was a first baseman and outfielder. My uncle could have gone pro and my dad was really good and could hit but he also had a drinking problem. And his drinking problem also led to some other things.

MR. MCDANIEL: Sure.
MR. CAPSHAW: But, at the same time, he was a great baseball player, so, coming up, what did I want to be? Baseball player.

MR. MCDANIEL: Baseball player.
MR. CAPSHAW: Yeah, that was my thing. And then, when I hurt my hip, I was playing basketball. Well, after I got out of the hospital and was able to walk again and move again, one of the things that I realized early was that I was a step slower.

MR. MCDANIEL: Your basketball career was kind of over at that point.
MR. CAPSHAW: It was over. If you're a step slow, defensively, no matter how good you were offensively, defensively is what you had to do to be able to stake your claim as a top player.

MR. MCDANIEL: Right.
MR. CAPSHAW: So, I went out for the high school team and my mouth got me kicked off the team. I was talking all kinds of trash and they don't want to hear that. So I played recreational ball and we had some really good recreational teams.

MR. MCDANIEL: Here in Oak Ridge.
MR. CAPSHAW: Yeah. One year we averaged 106 points.

MR. MCDANIEL: Wow.
MR. CAPSHAW: We were the best things around.

MR. MCDANIEL: Now, when was that? Was that in the '60s?
MR. CAPSHAW: Yeah, that was in the '60s, '65, '66.

MR. MCDANIEL: Was it integrated? Were those teams integrated? Or was there the black league and the white league?
MR. CAPSHAW: Well, we were able to play with the recreational league.

MR. MCDANIEL: Oh, I see.
MR. CAPSHAW: And the black teams played the white teams.

MR. MCDANIEL: Right. I see.

MR. CAPSHAW: A couple of the white teams got a couple of black players to played with them, talked them into it. St. Mary's is one... Was it St. Mary's? Yeah, I believe it was St. Mary's or maybe it was St. Stephens. Anyway, they got a couple of black players in the latter years to play for 'em. But we basically dominated the league.

MR. MCDANIEL: Really?
MR. CAPSHAW: And so, that was my basketball and understanding that I wasn't going to be able to play pro ball, you know, you enjoy it but you know that's just...

MR. MCDANIEL: That's just fun.
MR. CAPSHAW: That's just fun. That's a sidekick.

MR. MCDANIEL: Sure.
MR. CAPSHAW: But I thought I was pretty good. When I went to ETSU and hung around some of the players on the team there, I knew that I was pretty good. Again, defensively and at five-eight, you know, I was not going to make too many teams, you know. (laughter)

MR. MCDANIEL: Right, exactly.
MR. CAPSHAW: So, you know, you do other things. And baseball, you know, you really had to have some "umph" to play baseball and we didn't have any other place to go after my, I think, junior year.

MR. MCDANIEL: Right.
MR. CAPSHAW: Roy Lee Hunter was our manager and, as far as the black teams, that was it.

MR. MCDANIEL: That was it.
MR. CAPSHAW: Yeah, you know, there was not another level and I didn't feel like I could play professionally.

MR. MCDANIEL: Right.

MR. CAPSHAW: Again, with the leg, just the speed itself. You know, I thought of myself as being really good, you know. I played shortstop and I thought I was, you know, hot stuff. I did make -- the last year that I played -- I did make the All Star team.

MR. MCDANIEL: Oh, did you? Ok. There you go.
MR. CAPSHAW: It's one of those things, you know.

MR. MCDANIEL: So... I mean, you grew up in Oak Ridge. You got a great education, as you found out.
MR. CAPSHAW: Right.

MR. MCDANIEL: And you've been here a long time and you've been involved in the Art Center for a long, long time as well.
MR. CAPSHAW: Right.

MR. MCDANIEL: I mean, what does...? What do you think the Art Center means to you and what do you think it means to the community?
MR. CAPSHAW: Well, that's a kind of a two part question.

MR. MCDANIEL: I would think so.
MR. CAPSHAW: For me it actually has meant my whole life. It has given me an opportunity to express myself when I didn't really understand how to express myself. A number of years, I just wallow through and maybe 10 years ago is when I really recognized that I was not just good, I was really good. You know, I was on another level of making things and understanding what it was that I was doing.

MR. MCDANIEL: Sure.
MR. CAPSHAW: The Art Center, when I first came here, I thought it meant everything to the community, because there were just tons of people. The people that founded the Art Center had established a place where artists and the community could come and enjoy it. And so, you had all of the people that were anybody coming to the Art Center to see the shows, to contribute, donate. The foundation was built by a group of people. We had... The pottery area was built by individuals. Jack Cruzen comes to mind right off the bat.

MR. MCDANIEL: Right.
MR. CAPSHAW: And, at that time, I think the community, because of the requirements of education. Art history was a requirement in the early days, so everybody that was anybody had to have -- that went to college -- had taken art history.

MR. MCDANIEL: And they had an appreciation for it.
MR. CAPSHAW: An appreciation for it, for art and music and dance.

MR. MCDANIEL: Sure.
MR. CAPSHAW: The same people that had established the Art Center also established opera and the Playhouse...

MR. MCDANIEL: Exactly.
MR. CAPSHAW: And, you know, the dance company and the children's band. Those same mothers and fathers had brought here all of the influx that they had gotten in Chicago, New York, you know, Atlanta, California.

MR. MCDANIEL: Sure, sure.
MR. CAPSHAW: All of those people from all over the world, they came here. But I think today it's --  the appreciation of art is not the same. You don't have the younger people coming to the Art Center as you did then.

MR. MCDANIEL: Right.
MR. CAPSHAW: Because those kids that were coming up in those families saw their mothers and fathers contributing to the arts. Whether it was -- 'scuse me -- Whether it was the Art Center or opera or the Playhouse, you know, the band or the symphony orchestra or the, you know, the ballet.

MR. MCDANIEL: Sure.
MR. CAPSHAW: They saw their mothers and fathers contributing or going to these things.

MR. MCDANIEL: And supporting.
MR. CAPSHAW: Supporting. But now, their children, because of, and I don't want to put this on the computer age, but there is a different mindset in terms of what's important culturally.

MR. MCDANIEL: Right. Sure.
MR. CAPSHAW: And so we don't see the influx, even the Children's Museum, you have to tell people that there is a Children's Museum up here.

MR. MCDANIEL: You have to tell Oak Ridgers that there's a children's museum.

MR. CAPSHAW: Yeah, you know, and they do these things, you know, in a tremendous place for kids and adults.

MR. MCDANIEL: Sure, sure.
MR. CAPSHAW: And so, just the thought of the cultural activities of art and just create the whole gamut, not just the Art Center but all of the arts and all the activities, is not the same as it used to be. And I'm not saying that they don't care it's just that...

MR. MCDANIEL: Culture has changed.

MR. CAPSHAW: ...the culture has shifted, you know.

MR. MCDANIEL: Sure.
MR. CAPSHAW: It's better... My kids never followed me in terms of doing any pottery. They liked it. My daughter was probably the best of my kids.

MR. MCDANIEL: Right.
MR. CAPSHAW: But what is she doing now? She's selling phones. 

MR. MCDANIEL: Right, exactly.

MR. CAPSHAW: You know, and that's her thing. I mean, you know. She can take a spreadsheet and go with it.

MR. MCDANIEL: Right, exactly.
MR. CAPSHAW: You know, you look at even my grandkids are now with the thumbs on the games, you know. So.

MR. MCDANIEL: Yep.
MR. CAPSHAW: It's a different mindset.

MR. MCDANIEL: Right.

MR. CAPSHAW: And one of the things that I think the shift in art appreciation, music appreciation and those types of things, if you're not directly involved in it, you know, has kind of gone. 'Cause even the schools, you know, don't require it anymore.

MR. MCDANIEL: Exactly.
MR. CAPSHAW: So it's just a changed attitude.

MR. MCDANIEL: And... as society goes, culture goes, so does the city of Oak Ridge.
MR. CAPSHAW: Exactly.

MR. MCDANIEL: Even though we had -- we probably had more per capita, more art per capita, and we probably still do in the region, it still has kind of... It's become, every year, it becomes more of a struggle to keep things going, isn't it?
MR. CAPSHAW: Right, because, you know, membership, which it helps all of these organizations, most of the time, is down.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And as the aging people that were supporting these organizations get older, well ...

MR. MCDANIEL: As they die... as they die off, to be honest, a lot of time their kids won't, you know, replace them.
MR. CAPSHAW: And don't even appreciate if they have art, what it is.

MR. MCDANIEL: Sure, sure.
MR. CAPSHAW: But, you know, and you don't blame them, it's just that you understand that the shift in cultural importance has just changed. It's just different.

MR. MCDANIEL: Exactly.

MR. CAPSHAW: You know, and it's up to those that are doing it to keep putting it out there.

MR. MCDANIEL: Right.
MR. CAPSHAW: To stay out there, you know, to keep doing things. To keep saying, "Hey, this is fun! Come down and try it!"

MR. MCDANIEL: Right.

MR. CAPSHAW: And so you keep trying to reach out, you don't stop reaching and you don't stop teaching.

MR. MCDANIEL: Do you have ... I mean, you have classes now that you teach.

MR. CAPSHAW: Right.

MR. MCDANIEL: All kinds of things, you know. Has the class -- has the attendance gone down over the years?
MR. CAPSHAW: Yes, yes.

MR. MCDANIEL: Absolutely.

MR. CAPSHAW: Absolutely. When I first come here, the painting studio, every painting teacher that we had was just loaded...

MR. MCDANIEL: Is that right?
MR. CAPSHAW: ...with students. We had music appreciation, music history, art history. One of the biggest things, we had a big photography following.

MR. MCDANIEL: Oh, ok.
MR. CAPSHAW: There's still a pretty good photography following.

MR. MCDANIEL: Right.
MR. CAPSHAW: We had, you know, the acrylics and oil painting; drawing, pencil and charcoal and pastel. Lots of students, lots of students. The pottery probably was the least of all of those.

MR. MCDANIEL: Oh, it was?
MR. CAPSHAW: Because of its expense.

MR. MCDANIEL: Sure, sure.
MR. CAPSHAW: You know, it really is expensive and, you know, buying clay and staining clay and then getting nasty as you were doing it, you know. (laughter)

MR. MCDANIEL: Of course.
MR. CAPSHAW: Is not something that a lot of people ... But we still had lots of people. We had two teachers at the time. Jean Cole and Artie Kirby established the foundation, you know, set precedence for what we have today. And we're trying to follow their footsteps and continue on with the emphasis of clay. Now we have more students than we did in the past.

MR. MCDANIEL: Right.
MR. CAPSHAW: And we've got great teachers, you know. We have Hugh Bailey and Jane Cartwright.

MR. MCDANIEL: But overall, through the years, I mean, it's just gradually kind of gotten smaller, hasn't it?
MR. CAPSHAW: Yeah. And it's...

MR. MCDANIEL: And that probably goes back to what you were talking about the shift in the... what people think's important.
MR. CAPSHAW: Right. Now, fortunate again in Oak Ridge.

MR. MCDANIEL: Right.
MR. CAPSHAW: You know, we've got a high school that does emphasize art.

MR. MCDANIEL: Yeah.
MR. CAPSHAW: And photography. We've got two great teachers, three great teachers, I think over there that bring the students over here so we're connected. And not only that, the junior high level...

MR. MCDANIEL: Middle school still has...
MR. CAPSHAW: Middle school has still great art and the elementary schools are still emphasizing arts here in Oak Ridge. So, we still have those elements, but then as the kids get older, you know, like, we don't have an influx from the high school. We have a relationship, but we don't have any students, maybe one or two, that take classes.

MR. MCDANIEL: Right. That come over after school or on Saturday or something.

MR. CAPSHAW: Yeah. Mainly because we need to establish something.

MR. MCDANIEL: Right, right.
MR. CAPSHAW: But you still don't have that and then when you have new people coming into town it takes them a while to find the Art Center and that person has to have some interest.

MR. MCDANIEL: Sure, exactly.
MR. CAPSHAW: And the everyday people that are interested in art coming to see our exhibit, like right now, we have an exhibit of Nativities from around the world.

MR. MCDANIEL: Really?
MR. CAPSHAW: It's incredible.

MR. MCDANIEL: Wow.
MR. CAPSHAW: Linda Holmes is the collector and her husband and she both work out at the plant and she's travelled around the world and...

MR. MCDANIEL: And collected these nativities.
MR. CAPSHAW: ... she's collected these nativities. It's just incredible, so, you know.

MR. MCDANIEL: Wow.
MR. CAPSHAW: And the attendance at the reception, 'cause there was everything going on, was down a little bit to hear this fantastic lady talk about these fantastic pieces that she's collected over the years. But, you know, I get goosebumps over that, not everybody does.

MR. MCDANIEL: I want to go back and ask you, before we kind of wrap things up, you mentioned earlier that you were in a band.
MR. CAPSHAW: Yes.

MR. MCDANIEL: Tell me... tell me about your band.
MR. CAPSHAW: Oh, I could tell you how it got started.

MR. MCDANIEL: Ok.

MR. CAPSHAW: They had a...

MR. MCDANIEL: 'Cause a lot of people that know, that are in Oak Ridge may remember your band.

MR. CAPSHAW: Well, they'll remember The Soul Sanctions 'cause we played for every gig after the football games in high school.

MR. MCDANIEL: Now...when? What years was...?
MR. CAPSHAW: '65 to '67.

MR. MCDANIEL: Oh, ok. So in the late '60s.
MR. CAPSHAW: Yeah.

MR. MCDANIEL: Mid to late '60s.
MR. CAPSHAW: And I got started with that band because there was a contest of, what do you call 'em?

MR. MCDANIEL: Battle of the bands?
MR. CAPSHAW: No, it's where people get up and show their talent -- talent show.

MR. MCDANIEL: Right, right.
MR. CAPSHAW: It was a talent show.

MR. MCDANIEL: Oh, ok.
MR. CAPSHAW: So I brought this old James Brown tune that was instrumental that I had played on my little recorder that had the penny on the stylus thing.

MR. MCDANIEL: Right, right...
MR. CAPSHAW: And sung with this record. Well, I was way off key, but these guys heard me singing, Bill Holden and Keith Jackson. They took me backstage and said, you know, started playing their horns and said, "This is the key." And then I went back and sung the song. Well, during that time, Rob Culpepper and Jake Alexander heard about me.

MR. MCDANIEL: Right.

MR. CAPSHAW: They were starting a band at Rob Culpepper's house. Rob Culpepper's mother, she's dead now, but that's one of the most beautiful ladies I've ever known, has that angel of a smile. And, they contacted me and so, I started singing with The Soul Sanction and started the band. These guys, two white guys that were listening to music out of Nashville, WLAC, which was the black radio station.

MR. MCDANIEL: Right. WLAC.
MR. CAPSHAW: With the white DJ, and that's what we would listen to all the time. Well, these guys were listening to that music.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And so we formed a... They formed a band and I started singing with them.

MR. MCDANIEL: Right.

MR. CAPSHAW: And so, here you have this 14-piece rhythm and blues section, 11 band members, all white, and they ended up with three black singers, myself, Lloyd Jones, who has a silky voice, something like Sam Cooke, and Aaron Love. And so, we formed The Soul Sanction and we played down at the Armory after football games.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: And so we were basically notorious as 'the band' in Oak Ridge.

MR. MCDANIEL: The band in Oak Ridge.
MR. CAPSHAW: You know we just had a reunion; they're now putting together a CD like we did the reunion.

MR. MCDANIEL: Is that right?
MR. CAPSHAW: A CD and they had all the local bands that were around...

MR. MCDANIEL: Right.
MR. CAPSHAW: ...at this reunion and making a nice CD that has the, all these bands and groups that were singing, including The Soul Sanction. I left and went off to school and came back, they had a class reunion in '88 and we got -- the band got back together and formed The Soul Sanction again. We merged with another group of guys from Knoxville and so we started playing again.

MR. MCDANIEL: Right.
MR. CAPSHAW: Up until 19--... I guess it was '93 I sung with the band and I finally just gave it up.

MR. MCDANIEL: Right.
MR. CAPSHAW: I was burning both ends of the candle.

MR. MCDANIEL: Oh, sure.
MR. CAPSHAW: And trying to teach pottery...

MR. MCDANIEL: And work.
MR. CAPSHAW: And work. And that type of thing, so I had to give it up.

MR. MCDANIEL: Well, what have I not asked you about? Is there anything else you want to talk about?
MR. CAPSHAW: Not really. You know, I don't know. I'm just ... I can tell you that as far as myself being blessed, I feel like I'm a very lucky man to have, number one, been born and raised in Oak Ridge and, number two, being able to stay healthy and teach here at the Oak Ridge Art Center like I have since 1977, minus the years I was gone to work.

MR. MCDANIEL: Yeah, sure.
MR. CAPSHAW: And I just wish that we could get more involved in the arts today and not only just the visual arts here at the Oak Ridge Art Center, but all of the arts and understand how important they are and give a little bit.

MR. MCDANIEL: 'Cause it's good for the... It's good for the soul, isn't it?
MR. CAPSHAW: Yeah, just think about this part: When archeologists find something, usually its pottery shards.

MR. MCDANIEL: Sure.
MR. CAPSHAW: And they can go back in history and resurrect information. But now we have all this recordings of music, dance, visual images of ballets and plays from the... All of that is nurturing history and creating a foundation for the future, you know. So a hundred years from now, when they're going back through the archives, guess what they're going to be looking at? The art as information, you know. And so even the sciences, you know, when you're breaking down molecules, I mean, just the color and formations of capillaries and everything else, it's incredible how art-related all of that is, so.

MR. MCDANIEL: Sure, sure. Because, as you said, as archeologists uncover pieces of art, they uncover the society.
MR. CAPSHAW: The society.

MR. MCDANIEL: Because there's a direct relation between what society would like and what was done in the arts.

MR. CAPSHAW: What was done in the arts? It's just something to think about in the relevancy. You know, my mom probably never really understood the significance of the paintings and drawings that I did because, again, I just understood it as something anybody could do.

MR. MCDANIEL: Anybody could do. It was just normal.
MR. CAPSHAW: Yeah. And, like I said, maybe 10 years ago is when I realized that (claps) there's a separation, you know. And not anybody could do it.

MR. MCDANIEL: It took you a while to figure that out, didn't it?
MR. CAPSHAW: It really did. And, you know, I sometimes get mad at myself for not recognizing what talent I had and what level I was. Not just the talent but what level, you know, that I was on, you know.

MR. MCDANIEL: Well, you know, artists are notorious for being afraid that people are going to find out that they're a fraud.
MR. CAPSHAW: Yeah, yeah. That's just the way it is. (laughter)

MR. MCDANIEL: That's just the way it is, you know, so.

MR. CAPSHAW: And, you know, for myself, now, the things that I do, I haven't done any painting or drawing in a while. It's something I'm going to get back to, or printing for that matter. But the time factor and the energy level that goes into, you know any work is tremendous. It's just... You think about a piano player or trumpet player, you know, all of the practice that goes into those rifts.

MR. MCDANIEL: Oh, yeah, absolutely.
MR. CAPSHAW: You know, until they be just come second nature to what you do. I guess just thank my lucky stars that I was born where I was born and fortunate, you know, in terms of all the prejudices and all of the things that we grew up with, I managed to skip through any direct affecting my being...

MR. MCDANIEL: Right.
MR. CAPSHAW: ...level of racism. Although I know it was there and most people that have been in a community other than their natural born community, there's an antenna and a radar.

MR. MCDANIEL: Right.
MR. CAPSHAW: There's an understanding when you're talking to another individual whether or not they're on a level of you being another human being or you being a black or you being a white person.

MR. MCDANIEL: Right, right, exactly.
MR. CAPSHAW: And so, living with that and having grown up with it, there's an understanding and you don't have to like me I just ask that you respect me. And if you don't respect me I can go my own way.

MR. MCDANIEL: That's right.
MR. CAPSHAW: I don't need it, you know what I'm saying? So...

MR. MCDANIEL: Well, Bill, thank you so much for taking time to talk with us. I really appreciate it. I know that you are a cherished and honored member of our town for what you bring to it and what you've brought to it over the years. We're very appreciative of that.
MR. CAPSHAW: Well, thank you, I appreciate it. I try.

[End of Interview]
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